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The following instructions are intended to guide you in creating art for your book. Any questions about 
your overall art program should be directed to your acquisitions editor.

*  Pages 2-8 of these guidelines are based on the digital image standards of the University of Chicago Press and have been ad-
opted by the Association of American University Presses (AAUP). The material on those pages was prepared by the AAUP.
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Digital files are acceptable if they have been created in one of the following programs: 
Adobe Illustrator, Macromedia Freehand, or CorelDraw. These guidelines should be adhered to:
1. Follow the rules of proportion and style as indicated in the section above.
2. Include all fonts used in digital drawing with your submission, by running the “PACKAGE”  or 
   “COLLECT FOR OUTPUT” function in your software program. This gathers the art file, and all 
    of its components into one folder, including fonts and artwork files. Send us the “packaged” folder.
3. Include all images placed within digital drawings with your submission (see #2 re: “packaging”).
4. Save digital drawings in the EPS FILE format.
5. Include laser prints of all digital image files with your submission.
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Digital Art Digital Photography

There is a wide range of digital photography equipment available on the market, and the 
features and quality continue to change and improve. Southern Illinois University Press is 
not able to provide current, detailed information or advice on digital cameras. If you plan 
to use digital photography in your book, please send a few sample images to your acquisi-
tions editor for approval before you go on a “photo shoot.”

Resolution

Choose a camera with enough resolution to get your desired image size. To produce a pub-
lication-quality image, your digital camera must meet certain minimum specifications with 
respect to resolution. Resolution is measured in megapixels, with consumer cameras now 
available up to 4 megapixels and higher. A megapixel is a million pixels and is arrived at by 
multiplying a camera’s maximum pixel width by its pixel height. Some common resolutions 
include 1280 x 960 pixels (1.2 megapixels), 1600 x 1200 (1.9), and 2800 x 2100 (5.9).

Photos taken with a digital camera are not acceptable unless taken with a minimum resolu-
tion of 1200 x 1500 pixels (1.8 megapixels). This will allow for a 4” x 5” image of 300 dpi. (A 
higher resolution, e.g., 2400 x 3000 pixels, or 7.2 megapixels, would be needed for an 8” x 
10” image.) Cameras used to take pictures for publishing should typically have resolutions 
greater than 2 megapixels. Even on a minimal 2+ megapixel camera, you will likely need to 
change the default setting to the highest quality (i.e., minimum compression).
Of course, high resolutions do not guarantee high-quality images. The CCD sensors of 
digital cameras, for example, vary widely in quality, which can affect final picture quality 
dramatically.

Be careful when choosing your camera. Most digital cameras report both the CCD sensor 
resolution and the “effective” resolution. For example, a camera may report a CCD resolu-
tion of 2.11 megapixels but have an effective resolution of 1.92 megapixels (1600 x 1200). 
The effective resolution is considered the “true” resolution—the absolute limit of detail 
the camera can capture. Likewise, some cameras feature “interpolation,” or resampling, 
to increase the resolution of the image. Be aware that interpolation cannot add detail that 
was never there.

Optical vs. Digital Zoom

Optical zoom uses the optics (lens) of the camera to bring the subject closer. The resolution 
of the image retains its quality. Beware of digital zoom features in cameras. Digital zoom is 
not really zoom, but merely simulates optical zoom by enlarging a portion of the image. It 
does this by reducing the resolution. This gives the effect of having zoomed into the scene. 
In other words, the camera crops a portion of the image and then enlarges it back to size. In 
so doing, you lose image quality. If you’ve been regularly using digital zoom and wondered 
why your pictures seem to lose quality, this may be the reason.

File Format

Use the highest-quality (minimum-compression) setting on your camera. This may be “fine,” 
“high quality,” or “uncompressed.” Generally, the higher the resolution, the larger the file 
size. To be high enough resolution, a file probably will be at least 3 to 6 megabytes in size. 
Thus, if your file is only 1 megabyte, for example, your resolution is not high enough.
Digital cameras rely on jpeg compression to store images, and jpeg file format is usually 
the default form for digital cameras. This format, however, discards visual information in 
order to make file sizes smaller. Choose the tiff setting if you have this available on your 
camera; otherwise, the highest quality jpeg is acceptable.
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